
STREAMS FLOW FROM A RIVER

Please introduce yourself and tell us about your series Streams Flow From A River.

My name is Shant Joshi. I am a queer Indo-Canadian film and TV producer and president of
Fae Pictures. Streams Flow From A River is a short-form scripted series that tells the story of
a working class Chinese-Canadian immigrant family who are forced to confront their past
traumas while stuck in their parents’ home during a snowstorm in rural Alberta.

Created by writer Christopher Yip and produced by Fae Pictures, Streams Flow From A River
is part of the Short Form Digital Series (Fiction) Production Program and will air on Super
Channel Online.

What inspired you to tell this story?

We first approached the creator of the series, Christopher Yip, after he had been identified
as one of Playback’s 10 to Watch. Christopher pitched the idea for the series to our
development team and we were very impressed by his deep understanding of the
compelling drama ingrained in this family’s story. The series was also very personal to
Christopher which made it more intriguing as we had an opportunity to see him build the
world of rural Canada from the eyes of a working class immigrant family. It was a story we
hadn’t seen before and one we were keen to share with Canadian audiences.

Each of the characters in the series is dealing with a deep personal secret or issue
that has determined the course of their lives, such as Henry’s shame around his
Queerness, Diana’s past infidelity, etc. Why do you think it was important to explore
these themes in your series and what do they tell us about the human experience?

In representing Asian Canadian people, building these themes in the story was critical for
us to escape the stereotype of the “model minority” and delve further into the nuances of
the lives of these characters. Ultimately, these themes are rooted in the truth and lived
experiences of our creator, who found throughout the development of this series an
opportunity to explore his own relationship with his identity and family. While the series is
not biographical, it is inherently human for us to see ourselves in the stories we tell. I see
myself in all the characters, because we all experience shame and trauma somehow
through our relationship with our families especially when we come from Asian immigrant
backgrounds and identify with a community that has been historically oppressed by our
elders.



The mission of your production company Fae Pictures is to “decolonize Hollywood by
creating stories for, by, and about queer, trans, and BIPOC people”. Can you tell us
why this is so important and how you hope to bring about this change?

I grew up loving, consuming, and watching film and TV from an industry that entertained
me, taught me about the lives of others, and helped me find a feeling of belonging amongst
like-minded audiences. It was an impactful and critical experience in my upbringing and
helped me understand the world around me. But as I grew up, I realized that film and TV
was only telling half the story. The other half was yet to be told and needed to be told by
those who lived those stories. As a producer, I found that I held certain privileges in
accessing capital, resources, and power to decide what stories I wanted to see told, and I
decided we would tell the stories that nobody has ever told before. Why? Because if you
know someone’s story, it’s hard for you to hurt them, oppress them, colonize them.

Can you tell us a little about working with Bell Fund and how they helped to bring
this project to life? How did Bell Fund help create the opportunity to create content
for these marginalized groups when it might otherwise not have been possible?

By identifying a market partner that could prove that we had a platform from which to tell
this story, we brought the project to the Bell Fund to receive financial support to be able to
produce this project at a cinematic quality. Bell Fund’s support has been instrumental in us
being able to hire the skilled and diverse talent and access the necessary resources
required to tell this story. Unfortunately, because there are not a lot of other stories out
there similar to ours, market buyers find it riskier to invest financially into our project,
fearful of a lack of return. Because the Bell Fund’s investment is focused primarily on the
storytelling and not the financial return, their support is instrumental in taking the
necessary risk to introduce this never-before-seen story for Canadian audiences. Bell
Fund’s support is not only instrumental in producing the series, but it is also critical in our
ability to develop an audience for the show with dedicated funding for such activities.

Can you speak to the importance of institutions like the Bell Fund in supporting a
series like this, and what it means for creators wanting to tell this kind of story?

Because our stories have rarely been told before, there is no template of success from
which we can point to the potential trajectory of our project. While there are similar
projects out there, the level of risk to financially back never-before-seen projects is high.



We need institutions like the Bell Fund who recognize the need to introduce Canadian
audiences to never-before-seen stories and open up our understanding of the world
around us. Bell Fund has given us the backing and the platform for us to be able to grow
our careers, company, and continue to tell the stories we believe need to be told.


