
LE 11 SEPTEMBRE ET MOI

Introduce yourself and give us a summary of your new series, September 11 and Me.

In an intimate atmosphere, artists tell their "before" and "after" 9/11 stories. They give
performances of humor, song, music, slam and dance related to the event. Through them,
we discover the impact of September 11, 2001 on an entire generation, particularly
children of Arab origin. A hybrid between documentary and variety, the series unfolds
under the sign of confidence and reflection, between laughter and emotion.

Tell us where the idea for this series came from and how you came to develop it and
imagine its very innovative format?

We wanted to mark the 20th anniversary of 9/11.

We also wanted to turn the camera towards the collateral victims of the attack who have
been less talked about, that is to say, people of Arab origin who have suffered from racism
and for whom life has been completely changed since the attacks.

The events of 9/11 had a devastating impact on many lives and profoundly affected
perceptions of Arab and Muslim communities even to this day. Tell us why you
thought it was the right time to explore the lives of artists and individuals who were
affected by these events?

We came up with this idea when we realized that the artists who were young teenagers at
the time of the attacks were now in their early thirties and occupying a prominent place on
the art scene. To be attacked on one's identity, in an already intense period of life like
adolescence, seemed to us an important life experience.

Moreover, they were now old enough to talk about it with hindsight and enough notoriety
to be able to handle the criticism that might come as a result of them speaking out.

We were surprised to discover in the research stage that many of them had never taken
the time to stop and reflect on the immense impact of the attacks in defining their identity
and in their creation.



The series mixes documentary and variety to tell the story of 6 Quebec personalities.
Why did you create a hybrid format and how did it allow you to better tell the
stories?

We wanted a luminous project, one that would highlight the artistic identity of the artists
affected as much as the impact of the events on their personal identity.

Through performance art, we had a way to connect the viewer through emotions to open a
channel of empathy.

It was also a way to create links between the different guests to create a climate conducive
to introspection and reflection.

This mix of documentary testimony, artistic performance and group discussion seemed to
us to have real creative potential.

You have received support from the Bell Fund for previous projects such as: Les
brutes, Trafic, Decolonizing History, Citizens of the Future and others. Can you tell us
about your experience working with the Bell Fund? How did it pave the way for you
to develop your projects and how was its support instrumental in making your
projects happen?

The Bell Fund has financed Picbois' most audacious projects. It is a key partner for our
company. The Fund understands the reality of producers and knows how to adapt its
programs with agility in order to keep up with a constantly changing environment. The
analysts who study our projects do a great job and know how to ask the right questions.

The discoverability envelopes have really been a game changer for us as a company. It's
allowed us to develop a lot of expertise on target audiences, online marketing, impact
campaigns, etc. We now have a full-time resource working on the discoverability of our
productions, thanks in large part to the Bell Fund.


